JOHN FLAXMAN
places. The principal piece, in this case The Marriage of
Cupid, formed the centre of the cross-piece, and was
flanked by the two plaques of The Dancing Hours ; while
two oval medallions of The Seasons filled the spaces above
the vertical side-pieces.
The Dancing Hours is the earliest surviving work
certainly by Flaxman in which classic influence appears.1
The main motive is similar to that of the famous late
Greek or Greco-Roman relief in the Louvre, known as
Les Danseuses Borghese, and may have been suggested
by a cast from this or from one of its many derivatives.
The facial types and the treatment of the drapery also
witness classic influence. But the skill with which the
figures are woven into a balanced and rhythmic design
is Flaxrnan's own ; and beneath the conventions of atti-
.tude and drapery is a freshness and spontaneity which
has its source in direct contact with nature. That this
no less than classic example inspired the design is evident
from comparison with such a drawing as the charming
Girls Dancing^ now in the collection at University College,
London (Plate III).
In 1778 also was finished the relief called by Wedgwood
The Apotheosis oj Homer > but now generally known as The
Crowning oj a Kitharist (Plate IV), In modelling this,
Flaxman worked definitely in classical leading-strings,
since it was directly derived from a print or cast of a relief
1 A reproduction from Flaxman's original model is in the Etruria
Museum. In later versions some changes in detail were made,
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